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somewhere i belong 
ego ego ego we move on our own profit ego ego ego 
we have the society we deserve ego ego ego but not 
everybody has the chance to choose ego ego ego 
people killin people dyin children hurt and you hear 
them cryin ego ego ego they have to eat our shit ego 
ego ego let’s check once again ego ego ego the way 
we are and where do we go ego ego ego to shit once 
more on ourselves ego ego ego where is the love the 
love the love ego ego ego we agree to live as maulers 
ego ego ego that we are half slift and half joan ego 
ego ego that most of us are not willing to change ego 
ego ego and the fault is my own and the fault is my 
own ego ego ego mauler says men don’t affect me 
they are not innocent they are butchers I do feel pity 
for the oxen but human nature is bad and mankind 
should change before the world changes ego ego ego 
and saint joan says those standing below are kept 
below so as those standing above remain above and 
the lowliness of those above is unlimited and yet, 
even if those above were better it would be worthless 
for the system they’ve made up has no equivalent:  
exploitation and chaos and it is therefore 
incomprehensible ego ego ego the fucking human 
condition ego ego ego where is the love the love the 
love... 
 

        àlex rigola 
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àlex rigola 
Barcelona 1969 

Theatre director. Director of the Teatre Lliure from 2003. 
 
Directions and adaptations 
2006 La nit just abans dels boscos, de B-M. Koltès. Temporada 

Alta. 
Arbusht, de Paco Zarzoso. Teatre Lliure – Festival de Barcelona Grec 2006. 

Largo viaje hacia la noche, by Eugene O’Neill. Teatro de La Abadía. Madrid. Notodo Best 
Drama Performance Award. 

2005 European House (Hamlet’s prologue without words). Temporada Alta. Girona. 

Ricard 3r, by William Shakespeare. Festival de Teatro Clásico de Almagro - Teatre Lliure. 

2004 Santa Joana dels escorxadors, by Bertolt Brecht. Teatre Lliure 
- Festival Grec 2004, Barcelona. 

2003  Glengarry Glen Ross by David Mamet. Teatre Lliure. 
Barcelona. 
Cançons d´amor i droga by P. Sales, A. Pla, J. Farrés and À. Rigola. Teatre Lliure. 
Barcelona. 

El Cancionero de Palacio by J. del Encina and L. de Milán. International Music Festival 
Castell de Peralada. 

2002 Juli Cèsar by William Shakespeare. Teatre Lliure. Barcelona. 

Ubú by A. Jarry. Teatro de la Abadia. Madrid.  

2001 Suzuki I & II by Alexei Xipenko. Teatre Lliure. 

Woyzeck by Georg Büchner. Teatre Romea - Grec 2001 Festival, Barcelona. 

The Golderg Variations by George Tabori. Teatre Nacional de Catalunya. Barcelona.  

2000 Titus Andrònic by W. Shakespeare. Festival Grec 2000, Barcelona - Teatre Lliure. José 
Luis Alonso award for young directors organised by the directors’ association ADE 
(Asociación Directores de Escena) 2000 and Butaca 2001 award for the best theatre 
production and the best director. Critics Best Direction Award. 

Un cop baix by Richard Dresser. Sitges Teatre Internacional 2000 - Sala Beckett, 
Barcelona. Critics Best Direction Award. 

1999 La màquina d’aigua by David Mamet. Sitges Teatre Internacional - Sala Beckett, 
Barcelona. Critics Best Direction Award. 

1998 Les Troianes by Eurípides. Sitges Teatre Internacional. 

1997 Kafka: El procés by Franz Kafka. Sitges Internacional Teatre - Teatre Adrià Gual, 
Barcelona. 

1996 Camí de Wolokolamsk (I) by Heiner Müller, as part of the homage to Heiner Müller put on 
in the Teatre Artenbrut. 
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cia. teatre lliure 
participants in the latest productions 

chantal aimée 
2006 Otel·lo, by W. Shakespeare. Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

2005 European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 

Ricard 3r by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

 Juli Cèsar by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

Santa Joana dels escorxadors by B. Brecht. Directed by Àlex Rigola. TEATRE LLIURE. 

pere arquillué 
2006 Otel·lo, by W. Shakespeare. Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

2005 European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 

Ricard 3r by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

2004 Santa Joana dels escorxadors by B. Brecht. Directed by Àlex Rigola. TEATRE LLIURE. 

2002 Juli Cèsar by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

joan carreras 
2006 Otel·lo, by W. Shakespeare. Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

2005 European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 

Ricard 3r by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

2004 Santa Joana dels escorxadors by B. Brecht. Directed by Àlex Rigola. TEATRE LLIURE. 

2002 Juli Cèsar by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

pere eugeni font 
2006 Otel·lo, by W. Shakespeare. Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

Ricard 3r by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

 European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 

àngela jové 
2006 Otel·lo, by W. Shakespeare. Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

Ricard 3r by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

 Santa Joana dels escorxadors by B. Brecht. Directed by Àlex Rigola. TEATRE LLIURE. 

European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 

nathalie labiano 
2006 Otel·lo, de W. Shakespeare, Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

2005 European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 

Ricard 3r de W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

2004 Juli Cèsar de W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

Santa Joana dels escorxadors de B. Brecht. Direcció Àlex Rigola. TEATRE LLIURE. 
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norbert martínez 
2006 Otel·lo, by W. Shakespeare. Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

2005 European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 

Ricard 3r by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

Juli Cèsar by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

2004 Santa Joana dels escorxadors by B. Brecht. Directed by Àlex Rigola. TEATRE LLIURE. 

sandra monclús 
2006 Otel·lo, by W. Shakespeare. Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

Ricard 3r by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

 European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 

alícia pérez 
2006 Otel·lo, by W. Shakespeare. Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

2005 European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 

Ricard 3r by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

2004 Santa Joana dels escorxadors by B. Brecht. Directed by Àlex Rigola. TEATRE LLIURE. 

2002 Juli Cèsar by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

joan raja 
2006 Otel·lo, by W. Shakespeare. Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

2005 European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 

Ricard 3r by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

Santa Joana dels escorxadors by B. Brecht. Directed by Àlex Rigola. TEATRE LLIURE. 

eugeni roig 
2006 Otel·lo, by W. Shakespeare. Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

2005 European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 

Ricard 3r by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

2004 Santa Joana dels escorxadors by B. Brecht. Directed by Àlex Rigola. TEATRE LLIURE. 

2002 Juli Cèsar by W. Shakespeare. Directed by Àlex Rigola. TEATRE LLIURE. 

ernest villegas 
2006 Otel·lo, by W. Shakespeare. Adapted and directed by Carlota Subirós. TEATRE LLIURE. 

Santa Joana dels escorxadors by B. Brecht. Directed by Àlex Rigola. TEATRE LLIURE. 

 European House, conceived and directed by Àlex Rigola. TEATRE LLIURE. 
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“Santa Joana dels Escorxadors” (Saint Joan of the Stockyards): press on 
tour 
 
 

“Political theatre, with a fury evidenced physically and in a soundtrack (Oriol 
Rosell) pushed to an explosive limit, that makes an impression on the audience.”  
Suddeutsche Zeitung 
 
“A magnificent evening: it ripped the bones out of Brecht's play and flung them at 
the audience's heads—and they reacted irritatedly.  Suddenly, Saint Joan of the 
Slaughterhouses is on a par with Antonin Artaud's theatre of cruelty.” 
Der Standard 
 
“We have Barcelona's Teatre Lliure and its artistic director Àlex Rigola to thank for 
having given new life to this play, long considered outdated, and for its presence in 
Salzburg complete with a fulminating, and all-around vitalistic staging.  
(...)Fascinating images with conviction; this production is utterly replete with them.” 
Münchner Merkur 
 
“The structural principles of this mise-en-scène are rhythm, dynamics, build-ups, 
and –for contrast—silence. (...)Rigola has certainly studied contemporary dance 
theatre.” 
Stuttgarter Zeitung 
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“Rigola is most interested in from a text or a play he manages to adapt in an 
irreverent but cleverly way, making the show become not only a referent for the 
Spanish theater but also a masterpiece that sticks to the best contemporary 
theater’s principles any audience can enjoy in the best theaters throughout the 
world.“ 
Santiago Fondevila (La Vanguardia) 
 
“A marvellous and personal adaptation full of rhythm and strength in the play’s 
hardest parts.” 
Begoña Barrena (El País) 
 
“Rigola insists on displaying his style guide and the way he understands theater: 
dance, music, the use of screens and microphones are some of the incentives for 
a young audience which is his target.” 
Gonzalo Pérez de Olaguer (El Periódico) 
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La Vanguardia (27/06/2004) 
 

GREATEST BRECHT OF ALL TIMES 
Nobody would doubt that the economic situation that 
Chicago was undergoing in 30’s, time in which Bertol 
Brecht wrote Santa Joana dels Escorxadors, is quite 
different from the liberal society of the 21st century in which 
we live. Ours is a period doomed to the financial capitalism, 
besides the ironic fact that the capital market has made 
possible for housewives to work. That’s why the messages 
that Mauler (Pere Arquillué) receives from New York are so 
important. Here, a young Brecht bases his work on a 
Manichaeism that our present Neoliberalism has managed 
to get rid of; yet, the author not only tries to report how the 
industrial capitalism works but he also makes its new phase public. Mauler receives orders from 
the stock market from New York. In effect, the context in which the story of Santa Joana takes 
place is all over now; however, the message is still current. Mauler, Graham and the rest of the 
dealers are nowadays great corporations without a trace, American pension funds or boards of 
directors that dictate the worldwide economical strategy to follow. This is the part of the original text 
Rigola is most interested in from a text or a play he manages to adapt in an irreverent but cleverly 
way, making the show become not only a referent for the Spanish theater but also a masterpiece 
that sticks to the best contemporary theater’s principles any audience can enjoy in the best 
theaters throughout the world. That’s why we predict a promising future for this play at Salzburg’s 
Festival (co-producer of the show). 

Those who developed the contradictions of the system in which we live may think that the content 
is very simple, that is: the upper class oppressing the poor working class. Thus, we should 
remember the system’s fables: retirement pensions under the minimum wage, which is not even 
enough to support the minimum expenses of any family-in spite of the increase proposed by our 
present government. Of course things have changed, yet our society has taken the steps 
necessary for most of the population live overwhelmed with debts (see recent opinion polls). Thus, 
Rigola poses a show where words go beyond their literal meaning for those willing to listen and 
understand. Here, words, together the music, the stage space and the dance-which in his previous 
staging was more a whim that something necessary- all result in a graphic, unbiased point of view 
full of contemporary signs and images. To achieve this result, Rigola decides to work with a 
fantastic cast-from which I would highlight Àurea Márquez (Santa Joana) and Oriol Rosell)- that 
serve the show. In short, taking into account the aims and the results, it is a faultless show. It is 
also a drastic but faithful kind of staging, attached to a kind of modern, yet not banal, or 
unwarranted theater. 

[A graphic, unbiased point of view full of contemporary signs and images]
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El País (27/06/2004) 

 

A COLORFUL DECONSTRUCTION 
Here we have a Brecht’s didactic writing based on 
the economical structure known as ‘capitalism’ and 
its cycles, the exploitation of the proletariat and the 
class struggle. In ‘Santa Joana dels escorxadors’ -
written between 1929 and 1930, right after the 
Great Depression-, this German writer adds to his 
poetic style the Marxist ideology-with which he 
identified himself- with a clear pedagogical 
purpose. The result is a reiterative text in which the 
social stratification is played by characters 
representing all kinds of persons-from the ruling 
class up to the working class- with the only aim of 
showing how these groups behave. 

The play is set in the Chicago of the Great 
Depression and it is mainly focused on the meat-processing industry: Pierpont Mauler, the most 
important industrialist of the moment, starts a series of speculations that bring the factories to a 
standstill whose result is the blatant misery of the already poor working class. Besides the ruling 
and the working class, we also have the Salvation Army bound to preach its religious values. This 
Salvation Army also experiences a serious crisis since it lives out of the poor. Joana Dark, the 
idealistic missionary taken from the myth of Joan of Arc, intercedes on behalf of Mauler and of the 
beef providers to end the alarming situation and joins the working class. An attempted general 
strike, resulting in a social repression and the death of Joana, demonstrates how the system tries 
to make the most out of the idealistic kindness and also the need for a revolution as the only way to 
save the working class. 

Àlex Rigola has managed to take the fat out of the steak that Brecht serves us to present it raw-a 
rare steak. The text and its message are there, it preserves all its gristle, but Rigola does not only 
invite us to an excellent steak but he also takes care that it goes with a juicy and contemporary 
accompaniment. Here, his usual stage language (microphones, the inclusion of current songs, the 
presence of a DJ, the use of contemporary dance, the labelling system) has the aim of showing, 
stressing what it is important and bringing this writing up to date resulting in a marvellous and 
personal adaptation full of rhythm and strength in the play’s hardest parts (the activity on the stock 
market, the class struggle). We can also see how Rigola respects Brecht’s purpose and his words, 
for he let them flow towards the end in a deliberately unhurried scene full of despair and lyricism in 
which all characters seem to be at the end of their ropes. That’s all because all of them put all their 
eggs in one basket, each one taking their own discipline and style into account, in a way that they 
all achieve something homogeneous full of individualities: a marvellous and convincing Áurea 
Márquez as Joana Dark, a strong Pere Arquillué as Mauler -an actor that makes the most out of his 
complex character-, the also strong Alicia Pérez as Slift, the surprising warm voice of Nathalie 
Labiano-the dancer-, the beautiful job of the DJ-Oriol Rossell-supporting the text. 

The fish tank designed by Bibiana Puigdefàbregas, that reminds us of the one she did for 
Glengarry Glen Ross, turns to be here a key element: the marketplace, whose values are closely 
related to the images on the screen. But this is not all, there is a denunciation, winks, sense of 
humor and commitment; there’s even the big bad wolf but it is up to you to discover who might be.
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ABC (27/06/2004) 

 

BRECHT SUITS RIGOLA 
Brecht suits Rigola. The German writer 
wrote ‘Santa Juana de los mataderos’ 
when the world was undergoing the Great 
Depression-the employers were venting 
their anger on the ‘lockout’, those playing 
with the stock market were leaping 
themselves out of the windows of the 
skyscrapers and the inflation was placing 
the German democracy between the 
Spartacists and the Nazi beast. ‘The 
grapes of wrath’ and ‘Poeta en Nueva York’-by Lorca- were being written at that time. 

This Santa Joana written by Brecht, set in the meat-processing industry, is a parable on the 
uselessness of good intentions put into a violent context. Brecht uses the relationship between the 
king of the meat industry-Pierpont Mauler (Pere Arquillué)- and Joana Dark (Àurea Márquez) -the 
defender of the oppressed with evangelical scents- to reflect the inevitable class struggle in the 
cruel capitalism: those in the upper classes always need someone to be below them and always 
will for they only try to keep up their social condition, even if that means to put the whole system at 
a risk. 

Without adding a single nuance to Brecht’s Marxism of 1929, Rigola transfers the play to 2004 
thanks to a provocative staging: the intervention of two DJ, the contortion of the casting crew and 
the dramatic effect of the visual background are all factors that increase the tragedy of the 
dispossessed, the scarcity of the working market and the pandemonium of the prices of the beef 
and of the human flesh. Fitted in a kind of a display case, the capitalists with their ties argue and 
fight for their buying and selling while their employees are left neglected-just like the annoying 
surplus of corn beef cans that no one can afford to buy. 

Joana Dark is nothing more than an idealist; thus, the upper classes “canonize” Joana while 
manipulating and exploiting her humanitarian speech to feed the will of the slaves provided by the 
labor union movement....The predatory strategy moves forward between images of the Great 
Depression, meat factories, skyscrapers and sharks devouring their food. That strategy reaches its 
climax in an apocalypse that links with bright lights the weak points and the cost of the 
transnational capitalism: the Enron scandal, the stock-options, the preserve of Microsoft, the 
working outrage in the third-world countries...  Brands and logotypes with stills of Dreyer’s Joan of 
arc. The godliness burning at the stake and the market at the pyre. We are dealing here with a 
rereading of Brecht’s writing sifted with disco sounds and the epileptic paroxysm that Rigola 
displayed in previous works, such as ‘Juli César’. So, as we said before: Brecht suits Rigola and 
the Fórum suits Brecht. What we don’t know is if the sponsors of this event will think the same we 
do.
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El Periódico (27/06/2004) 

 

‘SANTA JOANA DELS 
ESCORXADORS’, A REPORT 
CURRENTLY IN FORCE 
There was a great expectation as regards 
the Fórum Grec premiere at Montjuic, the 
reason were Bertol Brecht and Àlex Rigola. 
The German writer’s work, ‘Santa Joana 
dels escorxadors’ written in 1930, is a 
fierce criticism of the cruel capitalism 
whose first aim was to try and make the 
working class aware of its condition. Rigola 
has its style guide he has already applied to the last staging he has worked on with plays from 
Shakespeare and Mamet. Now, he basically has put the work’s formal part up to date and has also 
proposed a perceptive version. The result is a wide format show that arouses opposite points of 
view. 

Brecht locates his parable in an abattoir and explains it in eleven scenes. Rigola uses an 
unspecified space in which there is a glass cage, a sound mixing board, a screen, a neon sign and 
a cardboard cow that seems to have been taken out of any shop window. The original message 
remains-the unemployment and the cruel capitalism also rule our society nowadays- though the 
way in which the parable is played differs from Brecht’s. Rigola has cut out the original text and has 
introduced other elements, besides words, public feel very closely related with. 

Mauler (Pere Arquillué) and Joana (Àurea Márquez) focus the whole story. Pierpont Mauler is the 
king of the king of the meat industry, he is a speculator and an exploiter that shows his two sides: 
the kind one and the real one. On the other side, Joana is the leader of the Salvation Army who 
wants to fight for the working class’ rights with negotiations, kindness and principles. At the end of 
the play she quotes: “The world is a rocking chair, there are few above and many down”. The 
outcome is pessimistic for its conclusion seems to be that violence only can be fought against with 
violence. 

Rigola insists on displaying his style guide and the way he understands theater: dance, music, the 
use of screens and microphones are some of the incentives for a young audience which is his 
target. There are moments in the play where the fuss damages the original contents of the text, 
though it contributes to the show itself. The information appearing in the screen-graphs and current 
data- highlights some of the conversations and helps to make this play a modern and committed 
proposal. As an example, we have the songs that open and close the play-Where is the love? 
(Black Eyed Peas) and Somewhere I belong (Linking Park) respectively-two of the greatest 
moments of the show. 

I have to insist: this is an open show in which the audience can become involved or not, yet it is 
also daring, faithful to the author, full of great performances from Arquillué and Márquez and an 
excellent team work. 

[A magnificent and modern review of the cruel capitalism made out of different languages] 
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Suddeutsche Zeitung  (13/08/ 2004) 
 
DON'T LOOK SO ROMANTIC! 
 
Brecht's "Saint Joan of the 
Slaughterhouses" in a guest performance 
from Barcelona for the "Young Directors 
Project" in Salzburg 
 
Thomas Thieringer 
 
“Saint Joan” has always picked the wrong 
time to come to the surface.  In 1929/30, 
ten years after the canonization of Jeanne 
d'Arc and 500 years after her execution in 
Rouen, Brecht undertook this "thirteenth 
attempt" (according to the preface), "to 
reveal the current developmental stage of faustian man".  Gustaf Gründgens took the trouble to get 
the first performance rights for "Saint Joan of the Slaughterhouses", but his plans couldn't be 
carried out, according to the critic Ernst Schumacher, because of "the influence of increasing 
fascistization." 
In 1949, after his return from emigration, Brecht reminded Gründgens of his early interest in this 
highly political play and Gründgens seemed pleased with the renewed project offer—in the wake of 
"all the past nauseating occurrences".  But all manner of things happened before the 30th of April 
1959 when Gustaf Gründgens direction of the production first made it to the stage at Hamburg's 
Deutschen Schauspielhaus.  Brecht didn't live to see it; he died on August 14, 1956.  At that time 
the posthumous reviews were praising him as the "great poet" (Willy Haas), who "reaches out for 
Shakespeare's stars" (Ernst Schumacher) with this "colossal play" (Siegfried Melchinger).  
However, according to Melchinger, "Saint Joan" just doesn't work because the plot, which centers 
around the stock market crash in the USA in the late twenties, and tells "about the destructive 
battles between capitalists due to competition, about speculation on the rise and fall of the market, 
about the blockades that starve people to death and the manipulation—far from being realistic—
gets boring in the end, because the Chicago parallel doesn't correspond anymore with the way the 
world works today." 
Still in 1974—the oil crisis having just been quelled—the question was being asked whether the 
nature of exploitation hadn't changed, so that good laborers might be unceremoniously let go if they 
were unwilling to put up with merciless pay cuts.  That's why it's not surprising that the play, which 
Brecht had intented to be "a monstrous provocation", only turned up very sporadically on theatre 
programs.  
And yet, in times like these, in which global economic conglomerates threatening to relocate their 
production centers lenghten the working day in order to increase profitability without a 
corresponding increase in wages, or implant cutbacks in productivity only to announce "double digit 
percentage rise in profits" a few weeks later, what Brecht wants to say sounds very contemporary; 
with his drama about the slaughterhouse entrepreneur Mauler—with a soft spot, who is as affected 
by the bloody death of an ox, as he is blind to the suffering of the poor and the unemployed ("With 
oxen I feel sympathy, man is evil")--, and the Salvation Army activist Joan—who has a fighting 
nature when it comes to social justice, who "wants to know", and who descends into the depths 
without realizing she's getting caught on the front lines and who finally, freezing to death under the  
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avalanche, comes to the realization that "Only violence can effect a change, where violence reigns; 
and it is only possible to help people, where there are people who can be helped."  
The 35-year-old Catalan director Àlex Rigola, with his troupe from Barcelona's Teatre Lliure, isn't 
trying to retell the story of individuals engaged in a "class struggle", he wants to highlight the 
potential for agression that is created in the population as a result of globalization.  His staging of 
"Saint Joan", the third and final, and most terrific contribution to the ranks of the Salzburg Festival's 
"Young Directors Project", boils Brecht down to its political-realist essence, condensed into a multi-
media rock show, a vividly assembled (professional!) piece of agitprop theatre.  In his 
"slaughterhouse" human flesh becomes the object of speculation—the livestock: a lovely life-sized 
plastic cow.  In the beginning, man in his struggle for survival, exploited, trying to defend himself, is 
hurled to the floor.  The white-clad speculators surrounding Mauler move like dummies in a 
storefront window; people who act in glass houses have to make sure nobody throws any stones—
the elegant gentlemen take care of themselves, when the stock market crash hits they throw 
themselves at one another and rip the shirts off each other's backs while the video projection 
represents, in the Brechtian sense, a shark pool where the big sharks are in the process of ripping 
the small ones to pieces. 
That's how the moments of tension are brought to theatrical life out of a brutalized world in which 
merchandise and money are more valuable than work and life.  Brecht is replaced by "Where is the 
love..." by the Black Eyed Peas.  Then Brecht's texts themselves come to resemble a rock number 
spoken into a microphone, and they are belted out over megaphones as accompaniment to the 
senseless labor of the bicycle pedalers.  To this add the overtitles: consisting of Brecht's stage 
directions along with the German translation of the Catalan dialogue, and in the finale--over images 
from the stock market, of high-rises in ruins, and from Dreyer's famous film (Joan burning at the 
stake)--the names of the most popular "global players" of our times. 
For the third time in this competition we are confronted with highly crafted political theatre, with a 
fury evidenced physically and in a soundtrack (Oriol Rosell) pushed to an explosive limit, that 
makes an impression on the audience: "Before you can change the world," says Mauler, "the 
nature of man will have to change." 
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Der Standard (13/08/2004) 

A HIGH MASS FOR A FEW SLICES OF BACON 
With Àlex Rigola's Catalan interpretatation of Brecht's “Saint Joan of the Slaughterhouses” 
the „Young Directors Project" achieves its first success at the “Republic” theatre in Salzburg. 
 
Ronald Pohl 
 
Salzburg – Capitalism, according to its staunch adversary Bertolt Brecht, produces a regular series 
of phases of prosperity and crisis.  Worse yet: the prosperity of a few, those who dominate, is 
founded  solely on the misery of the ruthlessly exploited. 
What Brecht in 1929/30, as a beginning student of Karl Marx, recasted into the crazily polyphonic, 
entangled play called Saint Joan of the Slaughterhouses, fits in auspiciously with our times.  The 
ever-increasing devaluation of wage labor, the speculation with money from unsecured capital, the 
shameful stripping bare of social security systems: these and other phenomena come to the 
surface in the noticeably worried chatter about the consequences of globalization and their 
irreversibility.  The economy of our times is extolled as "naturally expansive" and consequently 
considered sacrosanct. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

If we can still profit, today, from Brecht's paraphrase of Shiller's The maiden from Orléans, it isn't 
because it ditheringly describes stock-exchange proceedings from ages hence by way of a crisis 
diagram. 
One has to tackle the chaotic and innovative character of the script with a hard hand, and fully 
absorb this many-faceted text about the young Salvation Army worker Joan Dark, who first offers 
consolation in Chicago's slaughterhouses, only to end up disconsolate herself, to be subsequently 
transformed into a saintly legend against the backdrop of the generalized misery of the workers.   
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One has to come at this text with an insolent attitude.  Just like the Catalan Teatre Lliure has done 
so marvellously in Salzburg's "republic". 
  
Without false modesty 
The group from Barcelona hasn't forgotten the origins of the agitprop connection, yet without 
clinging franticly to epic theater's erudite scholasticism.  They reduce the false "royal drama" of the 
meat magnate Pierpont Mauler (Pere Arquillué) into a roaring oratorio of commotion, that flourishes  
behind a forest of words and images that disguise the reality of the business world. 
Mauler is a well-dressed manager, a soft plaything in the game of economic ups and downs, who 
(seemingly) retires from the meat business because he can't bear the suffering in the 
slaughterhouse, and yet ruthlessly defends his own interests—like a mad puppeteer who, with the 
graceful care of a field researcher, wanders through the night amid glass display cases and plastic 
cows like  someone dreaming of dividends. 
The agitated mob of packers and stockmarket bidders moves aroud inside the glass case clad in 
white shirts.  A group of dancers peel theirs off and launch into a ballet of dislocation about 
 the deforming effects of unhealty social relationships on standardized bodies and hardened social 
armor. 
Naturally, one could hold the "contemporariness" of the resources employed against Àlex Rigola's 
production.  As an illustration of the predatory nature that lies hidden within man a Black Eyed 
Peas song is played: the noise of live music resounds through the Salvation Army barracks, from 
which Joan (Àurea Márquez), a tomboyish H & M girl, has been expelled for having turned away 
the wretched from the temple of the Lord.  Workers who are organizing a general strike stand up to 
pedal hard.  Amid videoclips and German overtitles, the flowing red text of the economic news 
flickers on: lyrical fusion, that suits Brecht's melancholy poetry better than any other misguided 
attempt at remaining "faithful to the work". 
A magnificent evening: it ripped the bones out of Brecht's play and flung them at the audience's 
heads—and they reacted irritatedly.  Suddenly, Saint Joan of the Slaughterhouses  
is on a par with Antonin Artaud's theatre of cruelty. 
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Münchner Merkur (13/08/2004) 

DESPERATE URGENCY 

Salzburg: Brecht's „Johanna” 

Sabine Dultz 
 
"You haven't shown me the evil of the poor, but the 
poverty of the poor."  A phrase spoken by the Salvation 
Army worker, Johanna, to the all-powerful king meat 
king from Chicago, Pierpont Mauler.  Brecht's 
educational play, Saint Joan of the Slaughterhouses, 
written in 1929/30 against the background of the global 
economic crisis, has been reborn with a new relevancy.  
We have Barcelona's Teatre Lliure and its artistic 
director Àlex Rigola to thank for having given new life to 
this play, long considered outdated, and for its presence 
in Salzburg complete with a fulminating, and all-around 
vitalistic staging.  
This production was, without a doubt, the hight point of 
the festival's "Young Director's Project" competition 
which took place in the former "Republic" cinemahouse.  
Even the larger-scale contributions to the festival like 
"Die Möwe" ["The Seagull"] and "Edward IV" were 
outshined by the young Catalan.  Why?  Because the 
Spanish, removed from all the customary psychological 
carrying on that happens in this country, aren't only 
concerned with a director's or an actor's personal life.  
Because they understand the whys and wherefores of  
theatre--beyond mere self-representation.  Because they 
understand the desperate urgency of social problems. 
They take Brecht's drama for what it is: scenic agitprop.  
And they load it up with the ingredients of our times: with 
videos of demonstrations, of stockmarket hustle and 
bustle, of high-rises collapsing, or of Joan being burnt at 
the stake.  To that add rap and breakdance, singing and 
continuous movement, overtitles that address the current 
consequences of the globalization of big business,  an 
upright married couple dressed up as characters from 
The Simpsons, lots of pantomime and gestual 
symbolism, the meaning of which is lost on your 
everyday spectator. 
The stage is full of bycicles, mixing tables, a leather 
armchair for Mauler, a life-sized replica of a cow and her 
toy sized calf, microphones, amplifiers and an arty glass container – and on it, 14 perfect actors 
hurry about.  Led by Aurea Márquez as Joanna. 
Instead of straw hats and soup kettles: jeans and a thermos, from which she feeds the poor.  An 
idealistic young woman with a fighting spirit who, at the cost of her life, learns that:  Where violence 
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reigns, only violence can effect a change.  And in the end she herself is reduced to a commodity: 
stylized into sainthood by those whom she fought against.  "Give her the flag," says Mauler in 
Brecht's text, and leaves the dead Johanna wrapped in a Salvation Army flag shroud.  The 
Catalans endow their version with an even more agressive meaning: they press a paper U.N. flag 
into her stiffening fingers. 
Here, all of Brecht's old characters have found new life.  Mauler's partner and spokseman, Slift, is 
played by a woman; Alicia Pérez easily evokes the chilly firmness of Condoleezza Rice.  
And Mauler himself, played by the young and highly charismatic Pere Arquillué, becomes a very 
modern contemporary: the king of the livestock trade who follows his nose for business and his 
poetic, sensitive soul, who can no longer look dying oxen in the eyes, and who runs his competitors 
into ruin by way of slaughtering holds, buy-outs, throw-away prices and mass lay-offs. 
Just like predators falling victim to their own nature, in the glass room the livestock handlers and 
brokers launch into an all-out battle for survival.  Fascinating images with conviction; this 
production is utterly replete with them. 
In the end, just before the applause began, there were a few half-hearted boos.  They couldn't 
possibly have been in reference to the artistic interpretation of the play; but more likely in response 
to the opinions conveyed by the performance's content.  That much fighting spirit on the stages of 
this festival of the rich and beautiful hadn't been seen in Salzburg in a long time. 
And the knowledge that a work long thought dead has come to belong in the theatre again isn't to 
everyone's liking. 
Incidentally: Claus Peymann was on the ball a year ago.  His Berliner Ensemble put together a 
worthwhile production of the work. 
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Stuttgarter Zeitung (13/08/2004) 

THE RICH MAN'S GAME 

A brilliant Brecht from Barcelona in the Young Directors Project in Salzburg 

Thomas Rothschild 
 
An illuminated sign recalls the facts: 
International conglomerates relocate their 
production centers to foreign countries, 
hundreds of thousands are left unemployed.  
Every day hundreds of children die as a result of 
the crisis in Argentina.  Enron, G-8 meeting in 
Genoa, World Trade Organization in 
Davos...who is putting this pressing current 
state of the world onto the stage?  Who is 
writing a play about it? 
It has already been around for a long time.  It's 
called "Saint Joan of the Slaughterhouses", and 
Bertolt Brecht is its author.  With a 
breathtakingly shortened version of this 
seventy-five year old play, here just one 
hundred minutes long, the Teatre Lliure and its 
director Àlex Rigola have brought the Salzburg 
Festival's Young Director's Project to a close, 
with its winner to be announced tomorrow. 
This production, like in so many in Salzburg and elsewhere, makes use of technical resources 
profusely and ostentatiously.  But their possiblities are fully and sensibly milked; in this case they 
work in favor of the play's meaning—they are complementary to it, as opposed to standing out on 
their own.  On the stage we see placed together a neon lit glass cube, a soft leather armchair and a 
cow, that literally stands for the slaughterhouses, microphones, amplifiers, a great big videoscreen 
onto which are projected previously recorded images in a daring montage with images taken live by 
other cameras.  On the left someone sits behind a mixing table, upstage on the right a scratcher 
works on a mix, rap and breakdance serve to extend Brecht's Chicago into the Bronx, into big city 
ghettos and into our present of Enron and the WTO. 
Johanna Dark, who enters Mauler the meat king's realm with the idea of converting him to socially 
responsible conduct, and who finally, before dying, has to understand that only violence can exert 
change where violence reigns, doesn't wear a straw hat, and her Salvation Army uniform is just a 
red jogging-suit jacket.  Mauler is more of a modern executive type than the traditional capitalist 
caricature.  Realistic illustrations are certainly not mandatory here.  The director takes Brecht's 
conception of a non identificatory theatre seriously. 
Alongside the dialogues and plot-oriented fragments which are always condensed into numbers, a 
whole host of visual and acoustic stimuli pass across the stage, and though on the surface they 
seem to have nothing to do with the play's fable, in reality they mediate its essence through 
sensory perception.  For example, rock music, which has had the sting taken out of it by its 
commonplace commerciality, recovers here its original aggressivity.  Throughout nearly the whole 
play a bicycle is ridden.  One is reminded of the desperate job-hunter in the film "Kuhle Wampe" 
["Cool Bellies"], for which Brecht wrote the screenplay, or De Sica's "Farraddiebe" ["Bicycle 
Thieves"]. 
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The structural principles of this mise-en-scène are rhythm, dynamics, build-ups, and –for contrast—
silence.  Take "Johanna's second descent into the depths", in which she becomes familiar with "the 
poverty of the poor", that becomes a crescendo of recitation and body movement.  Rigola has 
certainly studied contemporary dance theatre.  He loves opposing gestures, that serve as a 
counterpoint to the spoken word, or, drawing from Brecht: dialectic behavior.  Brecht himself set his 
"Kleines Mahagonny" ("Little Mahogany") in a boxing ring, transforming the story of the rise and fall 
of a metaphorical city into a boxing match.  Rigola makes "Saint Joan of the Slaughterhouses" into 
an Art Revue, and it shines from beginning to end. 
Serving on the Young Directors Project jury is today's everyman, Peter Simonischek.  Will it have 
occurred to him that he has been witness to the rich man's game?  A passion?  Of course in 
Brecht,  
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on tour cia. teatre lliure 
 

 
 
 
 
 
 
 
 
 
 
 
 
on tour Otel·lo 
 
• October 06: Girona 
• November 06: Granada, Málaga, Reus 
• December 06: Tarragona, Granollers, Sevilla, 
Madrid 
• January 07: Olot, Lleida 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
on tour Ricard 3r 
 
• July 05: Almagro, Salamanca, Niebla, Olite 
• September 05: Hellín, Gandia 
• October 05: Girona, Sabadell, Roma (Italy), 

Barcelona 
• November 05: Barcelona 
• December 05: Barcelona, Granada, Sevilla 
• January 06: Valladolid, Sant Cugat del Vallès 
• February 06: Múrcia, Lleida, Terrassa, Reus, 

Mataró 
• March 06: Las Palmas, Faro (Portugal) 
• April 06: Toulouse (France) 
• May 06: Guadalajara, Ciudad Real, Cuenca 
• June 06: Chinchilla 
• December 06: Madrid 
• January 07: Madrid, Lugo 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
on tour European House 
 
• December 05: Girona 
• March 06: Bordeaux (France) 
• April 06: Düsseldorf (Germany) 
• July 06: Santa Susanna 
• October 06: Berlin (Germany), Sant Cugat del 

Vallès 
• December 06: Madrid 
• January 07: Roma (Italy) 
• Feburary 07: Torino (Italy) 
• May 07: Porto (Portugal) 
 
 
 
 
 
 
 
 
 
 
 
 
 
on tour Santa Joana dels escorxadors 
 
• June 04: Festival GREC de Barcelona 
• July 04: Reus 
• August 04: Salzburg (Austria) 
• October 04: Bilbo 
• November 04: Madrid, Málaga, Sevilla, Porto 

(Portugal) 
• December 04: Lleida, Girona 
• January 05: Granada, Barcelona 
• February 05: Olot, València 
• March 05: València 
• April 05: Granollers, Mataró, Lugo, 

Cartagena, Yecla 
• August 05: Salamanca 
• February 06: Roma (Italy) 
• April 06: Frankfurt (Germany) 
• May 06: Toruń (Poland) 
• August 06: Berlin (Germany)
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